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The Method and Miss Sugar
............................................................................................ Deirdre Sinnott

€67 ou're a bisexual, right?” asked Lisa Sugat, a zaftig woman with a cute round
face, a thousand-dollar smile, and a legendary lack of patience. Her outsides and
insides were so mismatched that she constantly caught me off guard.

“Yup,” I said. “Why?” We walked up the hill toward the main campus and my
dorm room to work on our assignment for scene study class. Now in my second year
at college, I itched to be done with acting classes and on to my destiny — directing
classes.

“T've never seen you with any women,” she said.

“Well — yeah, that's true. But I know I'm a bisexual by how I feel.” At that
moment I sounded more certain than I felt.

“You know the scene we're going to do from “The Killing of Sister George’ is
about lesbian lovers, right?”

“Yeah — I know. I read it last night,” I said. “You want me to play George? You
play Childie?”

“No. I'll be George.”

“Really? I just figured.—"

She put her finger to her lips, kissed it and daintily touched my lips. “T'll be
George.”

It seemed strange, I saw myselfas the tough one. Thad the required androgynous
clothing, short haircut, whiskey voice, and broad shoulders. I couldn't figure how Lisa,
with her perfectly defined lips and soft feminine tone could pull off Sister George, one
of the butchest characters in the history of the theater. But Lisa Sugar knew her type
better than I knew mine.
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